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CMA’S YEAR 2000 EXHIBITIONS SPAN FROM THE

“CRADLE OF CIVILIZATION” TO 20™ CENTURY

CLEVELAND— The opening of the major exhibition Treasures from the Royal Tombs of

Ur at the Cleveland Museum of Art (CMA) Feb. 20, 2000 will mark the first of the museum's

year 2000 exhibitions, when visitors can go back in time 4,500 years to the very beginnings

of Western civilization. Subsequent gallery 101 shows focus on Impressionist portraits, old

master and modern drawings and watercolors, and Cleveland native Viktor Schreckengost

and his pioneering work in 20th-century design.

Acting director Kate Sellers states: “The exhibitions we’ll show in our main special

exhibition gallery for the year 2000 were selected specifically to give our visitors a spectrum

of art spanning four millennia. The earliest art includes spectacular gold objects from one of

the most famous archaeological digs. In the middle of the year, people will see paintings of

the families and friends of the beloved Impressionists and a range of beautiful drawings from

the 1 5th to 20th centuries. The final exhibition reveals the 20th-century design genius of

Cleveland’s own Viktor Schreckengost.”

All exhibitions except for Faces of Impressionism are free to everyone.

Treasures from the Royal Tombs of Ur
Feb. 20, 2000-Apr. 23, 2000

More than four millennia ago, only two great civilizations built huge palaces for their rulers,

large temples for their gods, and vast cities for their dead. These were the kingdoms of Sumer

in the valley of the Tigris and Euphrates rivers and their (sometimes friendly) Egyptian rivals

in the Nile Valley. Like the Egyptians, the ancient Sumerians filled their royal and divine

buildings with elegant statuary and furnished their dead with elaborate gold jewelry and other

precious gifts. The tomb of Queen Puabi, excavated by the University of Pennsylvania

Museum of Archaeology and Anthropology, the British Museum, and the government of Iraq

in the 1920s, has provided the world with the single most amazing array of such objects.

Queen Puabi's intact gold headdress, a gold and lapis lazuli statuette of a "Ram in a Thicket,"

and a reconstructed lyre with gilt bull’s head and shell plaques featuring intricately carved
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scenes of animal figures are some of the incredible objects from this find in the collection of the University of

Pennsylvania Museum of Archaeology and Anthropology, tapped for this exhibition.

The show is organized by the University of Pennsylvania Museum of Archaeology and Anthropology,

Philadelphia, Pennsylvania. It is sponsored by The Pew Charitable Trusts. The Cleveland showing is supported by

The Hershey Foundation, The John C. and Sally S. Morley Family Foundation, and Kohrman Jackson & Krantz.

Promotional support is provided by Avenues Magazine and WCLV 95/5.

Faces of Impressionism: Portraits from American Collections

May 28, 2000-July 30, 2000

This groundbreaking exhibition is the first to celebrate the progressive approach of Impressionist artists to

portraiture, bringing together for the first time nearly 60 portraits by such artists as Mary Cassatt, Paul Cezanne,

Edgar Degas, Paul Gauguin, Edouard Manet, Claude Monet, Berthe Morisot, and Pierre-Auguste Renoir. For some

Impressionists, portraiture was a major vehicle of expression, while for others it proved only incidental. But

virtually all abandoned the conventions of traditional portraiture: their subjects are placed in informal settings, often

shown engaged in activities that define their identities. Featured are individual and group portraits, figures in

landscape settings, and self-portraits. Frequently, sitters were friends or family members, including their parents and

their children, and such familiarity produced particularly insightful paintings. The paintings are on loan from well-

known public and private American collections. Hours will be extendedfor this exhibition only Tuesday and Sunday

10 a.m. to 6 p.m.; Thursday and Saturday 10 a.m. to 9 p.m. (Sold out Saturday, June 3, 6-9 p.m.). Tickets will be

required for admission. They will be available for $8 and $10 beginning Tuesday, May 2, 2000.

Organized and circulated by the Baltimore Museum of Art. The Cleveland showing is sponsored by MBNA

America. Promotional support is provided by The Plain Dealer, WDOK 102.1 FM, and AM 850 WRMR.

Master Drawings from the Cleveland Museum of Art

Aug. 27, 2000-Oct. 15, 2000

In the past 80 years, the Cleveland Museum of Art has built an outstanding collection of drawings that is little known

to the public. Major works by Michelangelo, Raphael, Diirer, Rembrandt, Claude Lorrain, Turner, Toulouse-Lautrec,

Degas, Picasso, and others will be among the 120 drawings in this exhibition. CMA's collection has especially

important works by French artists of the 18th century and by 16th-century Italian artists; its drawing by

Michelangelo of a nude male, for example, a study for the Sistine Chapel ceiling, is one of the few works by the

artist in the United States. This is the first large-scale show to celebrate the museum’s drawings collection.

National City is the international sponsor of Master Drawings from the Cleveland Museum of Art, which

will travel to the National Gallery of Canada in Ottawa (Feb. 2-Apr. 27, 2001) and the Pierpont Morgan Library in

New York City (May 23-Aug. 19, 2001).
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Viktor Schreckengost and 20th-Century Design

Nov. 12, 2000-Feb. 4, 2001

For most of his 93 years, Viktor Schreckengost has produced pioneering work in painting, sculpture, ceramics, and

industrial design—including the first cab-over-engine truck and America’s first modernist dinnerware, the

Manhattan Dinner Service of 1933. The large punch bowl he produced in 1930 for Eleanor Roosevelt, known as

“The Jazz Bowl,” has become one of the signature pieces of American Art Deco and an icon of the Jazz Age. This

exhibition, the first full-scale retrospective of Schreckengost’ s work, will include drawings, watercolors, ceramics,

children’s toys, and bicycles. Baby boomers will recognize his pedal cars and bikes with banana seats and butterfly

handlebars. It will also feature striking examples of his engaging, inventive, often satirical sculptures in clay. The

catalogue will demonstrate Schreckengost’ s role as a major contributor to the history of 20th-century design.

Organized by the CMA and curated by Henry Adams. The exhibition has been made possible through the

support of Betty and Joe Oros and an anonymous donor.

* * *

Other shows include Ink Painting and Ash-Glazed Ceramics: Medieval Calligraphy, Painting, and

Ceramic Art from Japan and Korea, (Mar. 19-May 28, 2000), which offers Japanese and Korean medieval (14th-

to-16th century) ink paintings, calligraphy, and ceramics; Image and Enterprise: The Photographs of Adolphe

Braun (June 18-Aug. 27, 2000), the largest and most comprehensive exhibition of the work of 1 9th-century French

photographer Adolphe Braun (1812-1877); Circles of Reflection: The Carter Collection of Chinese Bronze

Mirrors (Sept. 17-Nov. 26, 2000), an exhibition that comprises more than 90 bronze mirrors, dating from the 4th or

5th century BC to the 19th century; and Fabric of Enchantment: Indonesian Batik from the North Coast of Java

from the Inger McCabe Elliott Collection at the Los Angeles County Museum of Art (Dec. 1 7, 2000-Feb. 1 1,

2001), a show that places colorful batik (fabric dyed in a wax-resist process) made on the north coast of Java from

the late 1 8th to the mid-20th century in an aesthetic, social, and historical context.

The CMA is regarded worldwide for the superb quality of its comprehensive collection, from its new

Egyptian galleries (opened Sept. 1999) to its acclaimed Armor Court, from renowned Old Master paintings to

Impressionist masterpieces. Its Asian and pre-Columbian collections are among the finest in North America. Its

600,000-plus visitors annually comprise local residents, tourists, schoolchildren, and scholars from throughout the

United States and the world. Hours are 10 a.m. to 5 p.m. Tuesdays through Sundays, plus Wednesday and Friday

evenings until 9 p.m.; closed July 4, Thanksgiving Day, Dec. 25, and Jan. 1.

For more information about the CMA and its programs, call 1-888-CMA-0033 or visit

www.clemusart.com.
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